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FROMTHE MOMENT youland

Airport, the city'’s world-

at Hong Kong
International class archi-
tecture is in your face. The airportis one of the city’s
mary engineering marvels, along with such struc-

tures as the Tsing Ma Bridge, Kwai Chung Container
als and the Kai Tak Cruise

nt purpose, they all share a

Termin Terminal. And,
while each serves a differe
commuon heritage: after they left the drawing

board, each be

constructed by Chung King-yeung, Hong

came a model in miniature

Kong’s best-known architectural model-maker
and one of the few left.

In his 39 years in the trade, Chung has

made more than 2,000 models, which

were the starting points for major land-

Mainland China,

Taiwan and other parts of Asia. Model

marks in Hong Kong,
making, however, was not his original career
choice. Instead, the profession found him, thanks

to a bit of luck, audacity and enthusiasm.
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llustrates its ability Chung King-yeung's meticulous miniatures bridge the gap

to serve both road
and rail transport

from concept to creatio
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1 for Hong Kong's biggest landmarks
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An eye for detail has
helped Chung King-yeung
build a reputation as

Hong Kong's foremost
architectural model-maker
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Chung and his
team in 1983
with a model
for the HSBC
Main Building,
one of

Hong Kong's
most iconic
structures
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Hong Kong's AlA Central building (left)
and City University’s Run Run Shaw
Creative Media Centre (right) were
built in miniature by Chung

Chung is a man of patience, meticulousness and
focus, and while these are valuable traits for a model-
maker, he would add one more to the list: passion. “It
doesn’t matter if you weren't good in school or have
no relevant experience,” says Chung. “When | hire
someone, the first thing 1 ask is the person’s hobby. If
it's model making, that’s the right candidate. 1f you
truly love doing something, you'll do it well.”

In school, Chung was never a high achiever but he
loved to make things with his hands. After finishing
Form 3, he was sent to Britain to complete secondary
school and returned in 1968 with excellent English.

The first job he landed in Hong Kong was as a graphic
designer for an American toymaker.

“In those days, when a graphic design was created,
there was no one to follow up with a 3D model,” he
recalls. “My American boss asked who among us
wanted to give it a go. So 1 did.”

Firstly, he had to find the right tools. He reasoned
that people who made dentures and jewellery might
use similar equipment, so he made the rounds of
these shops, asking for crafting tips along the way.

He then tinkered away, ultimately producing his first
commissioned model - a doll with moveable limbs.

The experience was pivotal for Chung, as was the
freedom his boss gave him to work out the model on
his own - a hands-off approach Chung later incor-
porated into his own management style. -

In 1974, the Arab oil embargo had drastically |
pushed up the price of oil and plastic. Struggling
to make a profit, the toy company closed down and
Chung was out of a job. Encouraged by his wife, he
set up KJAW in 1976, producing models of telephones




and toys for factories. About
six years later, an architect
looking for a model-maker
came across Chung’s company
listing in the Yellow Pages. The
commission was for a model
of the Hong Kong Jockey
Club’s Sha Tin Clubhouse.
Chung had never made an
architectural model before,
but he wasn't about to turn
down the opportunity to try.
At the time, most local

model-makers used cardboard,
but he opted for plastic. Not
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to favour
plastic for his

details and
smooth curves

architectural drawings and was soon on his way to
establishing a reputation for craftsmanship, so much
so that in 1983, the renowned British architectural
firm Foster Associates - now Foster + Partners —
commissioned him to create a model for the new
HSBC Main Building in Hong Kong’s Central dis-
trict. The project cemented his position as a leading
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Which buildings would you recommend
travellers see while in Hong Kong?
HSBC Main Building has character.
Looking up from the ground floor, you
see layers of offices with an open layout.
Central district will reward visitors with
other architectural sights. The glass walls
of Two ifc blend seamlessly with the sky.
When the sky’s clear, the building turns
blue; when it's cloudy, its white. The
airport was completed 17 years ago but
still looks new and elegant. A bus journey
there takes you over the Tsing Ma Bridge,
which is fantastic. Kwai Chung Container
Terminals are unforgettable, too. We made
the models for terminals four to nine.
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Where can you find a good range of arts
and crafts materials in Hong Kong?

For paper products, try the Artland
Company in Wan Chai district. For wood
materials and human figures, there is
Hands Art & Craft, also in Wan Chai.

Do you go to museums in Hong Kong?
I don't go to museums. | don't consider
myself an artist; more a craftsman. | do,
however, love to visit Apliu Street in
Sham Shui Po and “Goldfish Street”
(Tung Choi Street) in Mong Kok - such
unique streets seem to be fewer and
fewer in Hong Kong.

Where do you like to walk in Hong Kong?
| love going alone to Aberdeen district to
buy fish, or take a walk on the beach of
Deep Water Bay.
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| try to create a calm and peaceful
atmosphere for the models we make
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Chung's long-
term projects
include his
work for the
Hong Kong
International
Airport, which
spanned more
than 10 years

architectural model-maker and as more
business kept coming his way, his company
grew into a team of eight and KJAW was
renamed 3D Models.

An architectural model is just as complex
as the building it represents. Even before
the days of computer-assisted design,
Chung had worked out his own system for
transferring a two-dimensional draft into a
three-dimensional model; keeping the same
proportions, only in miniature. “It’s just a
matter of clicking away on the calculator,”
Chung says. “Visualising the 3D model is
about imagination.” Chung actually finds
it easier to make architectural models than
models of other products because most
buildings involve only straight lines.

Another challenge is working to dead-
lines. Every time an architect changes the
design, the model must also be changed,
creating yet another deadline. Thankfully,
Chung’s project- and time-management
skills ensure timely delivery. Knowing that model
making can't be rushed, he never takes on more than
one project at a time. He also knows these are long-
term projects: the various stages of his work on the
Hong Kong airport spanned more than 1o years.

When it comes to starting a new model, Chung
likes to begin by tackling the trickiest part. When
he’s stumped by a technical problem, he often finds
the solution when he isn’t at work. “I usually get my
‘eureka moment’ after a nap or when I cook,” he says.

Chung is now semi-retired and only takes jobs
from close clients, adding even more pleasure to
his work. As he rarely gets to keep his creations,
he creates a photographic record of them and, in
2012, he released an illustrated book, My 36 Years of
Model Making in Hong Kong, charting his career and,
through it, the evolution of Hong Kong architecture.

“I always try to create a calm and peaceful atmos-
phere for the models we make,” says Chung at the
beginning of his book. This allows the building to be
seen for what it is.

“The focus of a model is the building, not the
people or cars in the surroundings that cause
distractions,” he says. “Whatever we do, our mind is
at its clearest when we are quiet. 1 prefer a quiet life.
We can’t change the world outside, but we can get
our own job done well. If 1 continue to get commis-
sioned, I work. Otherwise, it's okay.” &



